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Programme

Concert Band

Inglesina: “The Little English Girl” (1871/2000)			           Davide Delle Cese (1856-1938)
ed. John Bourgeois (b. 1934)

Dusk (2004)								             Steven Bryant (b. 1972) 

Three Chorale Preludes (1956)					                  William Latham (1917-2004)
Conducted by graduate student Ryan Wehrle

Galop (1958/1971)						          Dmitri Shostakovich (1906-1975)
trans. Donald Hunsberger (b. 1932)

Intermission

Wind Ensemble

“Alla Marcia” from Karelia Suite Op. 11 (1893/2017)				     Jean Sibelius (1865-1957)
trans. Robert Ambrose (b. 1968)

Sketches on a Tudor Psalm (1973)						             Fisher Tull (1934-1994)
Conducted by graduate student, Jan Michael Bourgeois

Three Spanish Songs (2008)				       	           Matthew Tommasini (b. 1978)
Mvt. 1 – Olas grises
Mvt. 3 – Sueño despierto

Aurora Awakes (2009)				    John Mackey (b. 1973)

Downey Overture (2015)				    Oscar Navarro (b. 1981) 
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Concert Band

Delle Cese (1956-1938) was an Italian band leader, composer and teacher who studied at the 
Conservatory of San Pietro a Majella. In the late 19th century, under  the direction of the Italian War 
Office, he arranged all known national anthems for band. Delle Cese is best known for his marches, 
waltzes and other descriptive works. Inglesina: The Little English Girl (1871) is a classic Italian march in 
2-part form with almost humorous melodic material and contrasts. Delle Cese’s 1871 edition has been 
transcribed (2000) by the 25th Director of the United States Marine Band, Colonel John Bourgeois. 
Stephen Bryant studied composition with Cindy McTee (University of North Texas) and John Corigliano 
(The Julliard School). He has contributed a wealth of works to the wind band repertory and has 
established a very unique and colorful compositional voice. 

Dusk (2004) is from a three part “night cycle” which also includes The Marbled Mile and First Light. Dusk 
is the most widely performed of the three and has made its way to contest and festival lists and concert 
stages. It is powerful evocation of the reflective and peaceful calm that can be experienced at dusk. The 
composer describes it as “dramatic stillness” that is illuminated by the contrasting “fiery hues of sunset.” 
The work is very chorale-like in its construct of line and exploits the very essence of the wind and perc 
colors throughout.

Three Chorale Preludes (1956) by William P. Latham is a set of movements based on familiar chorale 
melodies, reminiscent of Johann Sebastian Bach and the Baroque era of the early 18th century. It 
is widely considered to be Latham’s most successful and frequently played work. Though perhaps 
familiar to the ear for some, this work is not an arrangement of existing chorales but rather an original 
composition. The first movement, Break Forth, O Beauteous Heavenly Light, is a warm and hopeful 
chorale that is perhaps the most Bachian of the three. In fact, it was used by Bach in his 1734 Christmas 
Oratorio. The second movement, My Heart is Filled With Longing, is best known as the Passion Chorale, 
with the melody originally from a love song, My Mind, Thou Art Confusing. It is the darkest of the 
three movements, depicting the longing of the heart. The last movement, Now Thank We All God, is a 
complete contrast from the first two movements, and is joyous in nature. The trumpets and brass family 
form the foundation of sound in this last movement and help to convey the triumphant nature of the 
music.

Galop is a dance number from the musical comedy, Moscow Cheremushky (1958). The three-part 
satirical operetta is set in a housing project in a southwest Moscow neighbourhood. The libretto was 
written by Russian humorists Vladimir Mass and Mikhail Chervinsky and centers around the housing 
shortages in urban Russia. This music in Galop serves as dance music to a house warming party. Shortly 
before the premiere of the operetta, Shostakovich wrote to one of his contemporaries, “I am behaving 
very properly and attending rehearsals of my operetta.  I am burning with shame.  If you have any 
thoughts of coming to the first night, I advise you to think again.  It is not worth spending time to feast 
your eyes and ears on my disgrace.  Boring, unimaginative, stupid.  This is, in confidence, all I have to tell 
you.” The transcription by Donald Hundberger effectively preserves the original character, voicings, color 
and energy.

Programme Notes



Wind Ensemble

Jean Sibelius wrote Karelia Music in 1893, at the onset of his compositional career for the Viipuri Student 
Association of the Imperial Alexander University, present day University of Helsinki. A region of historical 
significance, Karelia is situated in Northern Europe bordering Southeastern Finland and Russia. Karelia 
Music consists of an overture and several tableaux and intermezzi, where each tableau depicts historic 
moments for the university, Karelian royalty, or military conquests. It was from this larger work that 
Karelia Suite, Op. 11 was born, just ten days after Karelia Music was premiered. The suite itself is in three 
movements, Intermezzo, Ballade, and Alla Marcia, the jovial march that ends the suite. Originally Tableau 
V, Alla Marcia is a vignette of the 1580 conquest of the town of Käkisalmi by Swedish commander 
Pontus De la Gardie. During its original performance at the Imperial Alexander University, fireworks were 
set off during the piece to imitate the sound of gunfire from De la Gardie’s guns.

The original material that Fisher Tull uses for his Sketches on a Tudor Psalm (1971) comes from Thomas 
Tallis’ sixteenth century setting of Psalm 2: 

Why fumeth in sight: the Gentiles spite
In fury raging stout?

Why taketh I hond; the people fond
Uayne things to bring about?

The kinges arise: their lords deuise,
In counsayles mett theirto:

Against the Lord: with falst accord, 
Against his Christ they go.

We hear the entirety of the verse first in the alto saxophone solo near the beginning, and again from the 
full ensemble shortly afterwards. For the rest of the piece, Tull uses the melodic material from each verse 
as his compositional material, sometimes augmenting it, layering it, or even reversing it. Despite the 
initial sonority sounding a sombre F-minor, Tull chooses to end the piece on a brilliant A-major chord, a 
technique reminiscent of sixteenth century practise, often referred to as the Picardy third.

1. Olas grises, 2. Nocturno, and 3. Sueño despierto are the three movements that make up Matthew 
Tommasini’s Three Spanish Songs for Soprano and Chamber Wind Ensemble, only the first and third of 
which will be performed at this concert. Each movement receives its name from the titles of the poems 
that Tommasini sets to music. The evocative textures of the music aggrandize the poetry and thus it is 
essential that listeners take a moment before the performance to consider the words. Translations of the 
poems follow the notes.  



Jake Wallace writes, “John Mackey’s Aurora Awakes is… a piece about the heralding of the coming of 
light.” Beginning from a gentle and unassuming woodwind texture, the piece expands and contracts 
from monochrome to gorgeous prismatic eruptions. Near the end of the work, Mackey orchestrates 
a full palate of colours and textures that concludes on a wonderfully bright and, for wind ensemble 
enthusiasts, endearingly familiar E-flat major chord. Fans of the pop music group U2 might also hear a 
familiar motif: beginning in the second section, an ostinato based on the guitar introduction to “Where 
the Streets Have No Name,” is clearly quoted, and remains a driving force for the remainder of the piece. 

Named for the symphony orchestra for whom it was written, Downey Overture (2015) is “an amalgam of 
rhythm and musical color wrapped in an atmosphere of dance…”  Of particular note is the fact that the 
composer himself, Oscar Navarro, transcribed the piece for wind ensemble. A native of Novelda, Spain, 
Navarro spent two years at the University of Southern California studying Motion Picture and Television 
Scoring. The composer uses his experiences from both his birth country and California as the impetus 
for this work, creating a distinctive “Latin-American fusion” sound. 

Program Notes prepared by Professor Jacquie Dawson and 
Graduate students Jan Michael Bourgeois and Ryan Wehrle.

Gray Waves
It rains on the sea with a gentle murmur.

The wind moans so, it fills one with sorrow.
The day is long and sad. The rain

sleeps deeply like the sand.

It rains. The languid droplets transcend
their scent of cold, bleak flowers.

The day is long and sad. One understands

that such is death…, that such is life.
The rain continues. The day is sad and long.

In the gray distance one is lost.
It rains… And yet, one hopes

the rain will never stop.

-Leopoldo Lugones, 
trans. Lucette Tommasini

I Dream Awake
I dream with open eyes,

Both night and day
I always dream.

Andon the ocean spray
Of the wide tempestuous sea,

And between the swirling
Desert sands,

And joyously astride
The humbled neck
Of a mighty lion,

Monarch of my heart,–
I always see a floating child

Calling to me! 

-José Martí, 
trans. Lucette Tommasini  




